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Most of my life has been lived in ignorance, | have waltzed through my
existence with little understanding of whom | have been associated. It is only
as | look back that | begin to see the faces and remember what all these
fabulous people did for me. | don't think | was big headed or that thought |
did not need these people, | took what was offered by each one and said
thank you. It was just ignorance of who these fantastic people were and
what they had done. | was comfortable with that which they offered, | didn’t
feel the need to question what the freely gave to me.... I'll give you an
example......

| was invited to Montague Mansions, off Baker Street in London in 1974 to
see Norman Newell. | turned up, waded through the carpet, ate a wonderful
dinner at a restaurant around the corner, which he paid for, and then | sang
a couple of the ‘little songs’ | had ‘written’ with absolutely no idea that
Normal Newell was one of the great record producers of his day, a man who
wrote songs for many of the big stars of the day. He was awarded an OBE
(Officer of the Order of the British Empire) in the 2004 New Year s Honours
list. He received many awards, including a Grammy, an Emmy, a Golden
Globe, three Ivor Novello Awards, six BMI awards and he also received an
Oscar nomination. He was born 25 January 1919 and died 1 December
2005.

Later | signed a management contract with Len Tucker and was told | would
be singing a song by a man called David McWilliams for my first ‘big time’
record. They told me he was the writer of ‘The Days of Pearly Spencer’. It
was 1975, David had had a hit with it in 1967 and | had never heard it. My
manager was David's manager, and every time David's name was
mentioned it was as if holy words had been spoken.

Can | get there by Candle Light ?

This is the way to the rolling drum
This is the way to go

This is where the colours run

And lactic oceans flow

11l show you how the thunder s boom
If you will come with me

11l feed you spice on a silver spoon
Where sunshine lights the sea
Can | get there by candlelight
Tripping through this empty night
Can | get there by candlelight

Or is it much too far

Broken Dreams and promises

all along the way

gone but not forgotten come another day
I'm going back to find again

things | left behind

reach out for my yesterdays

before I loose my mind

Is there time to really get there

Is there time to stay

Is there very much to see there
And how much do | pay

Will I make it back again

taking what is mine

will I ever change again

water into wine

will I rest my head there

will you do the same

will | find some peace there

will they remember my name

Yes, there s lots of time to get there
And lots of time to stay

There s much for you

to do and see there

If you ve enough to pay

Laugh At The Clown

The funny man in Keaton s cloak
Painted smile and strung out jokes
Dim the lights, good evening folks
Laugh at the clown

Have you heared the one about

Waitch the faces, constant doubt
Till the words come tumbling out
Laugh at the clown

Goodnight strangers

Waitin for the man to show
Applause, applause

Dont even know me

Thats the way the story goes
The dealer leaves you ten per cent
Take the money, pays the rent
Wonder where the circus went
Laugh at the clown

Hungry hands and silent eyes
Reach behind this fool s disguise
A little truth through all the lies
Laugh at the clown

Didn't it rain

Couldn't see the street

lights in the city

the night was raining

heavy in on me

so depending on myself

| didn’t know nobody else

couldn't see the forest for the trees
Been moving like a

train since | was twenty

living like a gypsy on the road
tuning my guitar

playing songs from bar to bar
now | look around there’s

no place left to go

Oh Lord didn't it rain

didn't it rain didn’t rain

Yesterday | looked into the mirror
| saw a stranger looking back at me
| felt the feeling grow that the face
| didn’t know wasn't looking

what the futures going to be

Sweet Heart of the Rodeo

Hey baby are you feeling alright,
looks like your on your own tonight
if | remember didnt

used to be that way

You used to be queen of them all
night

shows, walked like a lady

in your brand new clothes

There goes a woman,

thats what we used to say

Now but times roll on there aint no
doubt, I ve grown up and youve
grown out, baby | still remember how
You used to play all day and dance
all night, rolled up in your dress so
tight, baby 1 still remember now

Sweetheart of the rodeo looking for a
wild west show, looking for a time
Sweetheart of the rodeo been as far
as you can go, them good

times are getting hard to find

Good time girls they make a lot of
noise, after a time there just second
Hand toys, second hand women
looking to be found

Dont come too close you might see
the scars, too many parties, too
many bars, sweet woman its a long
way down

Baby you won t remember me times
ain t what they used to be, and | was
one, | was one who never made you
score

It wasn t the music it wasn t the wine,
you looked so good you looked so
fine, thatll 11l always see you

like you were before



to those who live in waiting

Unborn undead time murdered me
a child of her creating

Time like a running tomb pursues
her whispers softly call me

Awake me not my dreams are done
let sleep forgive my folly

Too Young Too Young

My your star not turn to rust

Nor your dreams to silent dust

May the right never be

Shattered by the wrong

like the eagle on the wing

may your heart forever sing

and may we feel a little

better for the song

Too young too young

Princess of the laughing eyes
Queen of every heart and mind

too young you were too young

May your brightness be a light

in the dark deponent night

for the refugee who feels cold and fear
and like the eagle on the sea

may you fly forever free

and may your brightness

through it's brightness hide the tears

As | Used to Know Her

If you have words to speak of her

dont use the time to talk of shame

The lies you sell are not of her

but of another with her name

She wandered through my changing years
on all she touched she left her trace

and all the wonders of the day

Where bowed in shame before her grace
I knew her in her Winter coat

wrapped against the biting cold

I knew her naked in the sun

she reached into my very soul

1 still can taste her sweet perfume
imagination still it plays

her face lit with that crocked smile

a whisper of my young days

So do not taint me with your tongue
whats truth to you is not for me

just turn your face and walk away

and leave me with my memories

nd if you speak if her at all

don t use the words that twist and stain
for 1 would know her only

as | used to know her then

Wounded

We were making love late afternoon
Radio playing some soulful tune
When a man came crashing through
the bedroom door

| was young and didn t know the score
Hed a pistol pointed at my head

Just like in one

of them books |ve read

Thats when | made my big mistake

I couldn t see the whole

damned thing was faked

And | was wounded she taught me how
to run

Wounded like a bullet from a gun
Wounded almost stopped my heart
Wounded she nearly made my whole
world fall apart

When | met her down in that
department store

| couldn t see what she was looking for
Wed talk a while and

then she took me home

Broke out the bottle took

off the telephone

Ive known a few women thought I d
been around

Still didn t know what was going down
| left my pants my shirt my shoes

She took my pride

She took my money too.

That woman really got inside my head
And | believed every word she said

| was playing a game

that didn t have no rules

Where the only ones likely

to fall were fools

The Sweeter the wine

the colder the cup

Let me take my fill just to set me up
Hard to come back

when you take a fall

Since that day | dont

trust no woman at all

And | was wounded

she taught me how to run
Wounded like a bullet from a gun
Wounded almost stopped my heart
Wounded she nearly made my
whole world fall apart

Harlem Lady

She walks the dirty streets,

and she breaths a breath of Spring
She has bells upon her shoes,
and she wears a diamond ring
Everybody passing by, says,
look there goes our queen

Aint she the prettiest thing,

that you have ever seen

She is a Harlem lady

She is a Harlem lady

She is a Harlem lady,

and she s much too good for me
Money men cant but her,

her mind is all her own

She aint got no ties to bind her,
she aint got no home

If you pass her on the street
she Il smile and say hello

But dont you get too close guy,
she just dont wanna know

When she speaks the minutes stop,

the hours quickly fly

When she loves it feels so good,
like I m flyin in the sky

But dont you try to reach her,
for she s too far out you

And man she gives her love,

to nobody of me

| was doing so much | simply was not able to learn everything so fast and to
have time spare to think about the people who were all around me giving me
so much of their time and talents. | live now in wonder that Norman Newell
took me out for dinner several times. | live in awe that Len Tucker decided to
give me a management contract. | live breathless at the fact that after all
these years | have produced an album of some of the finest songs ever
written.

It would not be a good thing to underestimate the song writing talent of David
McWilliams. He was an Emperor with the gift of wonderful melody and just
enough words for you to feel the story. | just wish now that | had taken more
advantage of him when | had the opportunity. | would love to know what he
would think of this CD if he could hear it. It is such a shame that he died so
young.

| hope that this CD will please you for many years and encourage you to buy
some of David’s original works.

If you have a deep emotional link with the music of David McWilliams please
give this CD a chance. May be it will reveal to you something new about
these great songs, may be my versions help you appreciate the originals
even more. These versions are not coloured by sentiment or by worship of
David McWilliams, | picked the songs out after listening to as many of his
songs that | could, these are my favourites, | was influenced only by a list of
songs which Len wanted included as they are still played on radio stations
around the world even though they were made many years ago.

| think that these songs are as good as any, and better than most songs on
offer anywhere today.

Almond Greenway



01 Using Me Time 04.44 | just love the bass and drums in this and then Lukas makes such a fine
piano track, this is a world class song and the title track of one of David's CD’s.
ISWC T-011.096.859-9 Julie Music

02 | Love Susie in the Summer Time 04.11 Colin Agnew has become the founder of the David
McWilliams appreciation society and this is his favourite David McWilliams song. It is, may be the
same for me, read on | may contradict my self.

ISWC T-010.163.064-1 Pat Music Ltd Carlin Music Corporation.

03 The Days of Pearly Spencer Time 03.35 1967 and handsome, and gifted, song writer David
McWilliams exploded onto the Music Scene with, what is 40 years later, a classic song, in the truest
sense of the words. The Pirate Radio station ‘Radio Caroline’ played the song over and over
again, helping to establish it in the hearts and minds of a generation across Europe. The British
Broadcasting Corporation in London failed to add the song to their, new, ‘Radio 1’ record play list
and so the song failed to enter the charts in Britain. Some people have said that this was because
his management was heavily involved in, what became, under the 'Marine Offences Act’, in 1967,
the illegal, ‘Radio Caroline’. Philip Solomon was a Director of ‘Radio Caroline’ and he also
controlled ‘Major-Minor Records’, which was David's, Irish, record company. The BBC did,
however, employ many ex-pirate ‘Caroline’ disc-jockey s. Including Tony Blackburn who was the
first person to broadcast on ‘BBC Radio 1'. The song was a success in many countries and in
1992 Marc Almond http://www.marcalmond.co.uk released the song. His version was not unlike
David’s original, using a megaphone in the chorus and the cascading strings which provide the
song with an, almost, sinister quality. It was again successful in many countries. | have heard,
from one person, that David was angry because Marc changed the ending of his version of the
song. Indeed Marc has a complete verse more than in David’s original. But of course David had
long before sold the publishing rights to ‘Pat Music Ltd" which is a part of ‘Carlin Music
Corporation’. These days if the song is recorded and sold ‘Carlin’ get 100% of the Royalties. If the
song is performed live ‘Carlin’ get 50% and David’s Trust gets 50%. So here is my version. Ralph
and | have given this a ‘disco-techno feel’ we hope that it will appeal to a new generation of
listeners and establish the song in the minds of yet another generation. It is not an easy one, a
neighbour of mine, on hearing my version said ‘I don't like it because | love the original so much’.
Well it was kind of him to give me his opinion and it reflects the emotional involvement people have
with this great song. | hope that you will give my version a chance and | hope that some people will
like it, of course for me it is risky to cover such a famous song, but then | was never the type who
runs from a challenge. ISWC T-010.162.910-0 Pat Music Ltd Carlin Music Corporation.

04 Leave the Bottles on the Floor Time 03.23 Raunchy and fun and great to have a song for the
‘Mavis’s’ of the world. ISWC T-010.198.240-4 Julie Music

Funny how we always end
Strangers in a crowd

| have watched the circles turning
Never touched the outer line
Back to the beginning

Circles lost in time

I have watched the circles turning
Never touched the outer line
Back to the beginning

Circles lost in time

Candle, candle burning bright

Be my fire, be my light

I need company tonight

Sinkin like a stone

Can you hear me, can you see me
Singing to this crowd for free

I am just a refugee

Lookin for a home

| have watched the circles turning
Never touched the outer line
Back to the beginning

Circles lost in time

| have watched the circles turning
Never touched the outer line
Back to the beginning

Circles lost in time

She was a Lady

She was a lady

its easy to see

with rings on her fingers

She used to be

the Queen of the mansion

the belle of the ball

Now she just sits here
Nobody calls

the bottle before her

glass in her hand

wearied and wasted

through nothing she d planned
the rags on her shoulders

tell their own tale

She rests on her memories lonely
and frail

She was a lady

dont call her names

Lady of yesterday

Lady in chains

Lady in chains

see how it rains

see how it rains

There once was a sail
came over from France
could play any music

could sing and could dance
Taught her to love him
then left her alone
Forsaken by family

turned from her home

she was a lady

she lived in style

they travelled to see her
for many a mile

ah but now she just sits here
Drinking her wine

if you buy her a glass or two
She won't think you unkind

Oh What a Lovely Day

Ship out on the deep blue ocean
She come fom some foreign shore
Wind sighin the fish are jumpin
Seen nothin like this before

Oh what a lovely day

Oh what a lovely day today

See my sister she must be crazy
She s hangin out clothes to dry
Feelin lazy doin nothin

I cant work when | feel so high

My rover he cant stop jumpin
legs gone but he still keeps tryin
Dog tired but he won t admit it
wont stop

While there s flies still flyin

Hey judy its real nice weather
You goin swimmin

You sure won t drown

with that costume

that you re not wearin

youll get arrested if you go to town
Joanne (I Thought | Knew It All)

Joanne | remember she

was very very kind

and she taught me how to play
Down in the meadow

at the edge of town

On a very warm summer s day
Innocence was shattered

and it vanished from my eyes
Playing in the meadow with Joanne

Was the very first time that | ever realised

What made a woman so
very different from a man
That was the time

| thought | knew it all

The secret was all mine
And wise before my time
The secret made me tall

| thought | knew it all

Oh yes | thought | knew it all

How many times | made the teardrops fall

I thought it was a part of the game

Sharing the secret when you know it all

Then forgetting her name
Never realised that love
is something that you give

Taking love seemed good enough for me

Never even thought about
the reason that we live
Until you came along and
made me see

Epitaph

Fast as the day is winding down
the night dark as a river

A mist before my weary eyes

no saviour to deliver

An empty mask the easel stands
No painter s breath to help her

No priest to ease her solitude

No Christ to be her shelter

My tainted blood may serve as hate



Usin’ Me

Like a river in the desert

You set my reason on the run
sleepin peaceful through those
sleepless night

walkin easy in the sun

| can see behind the laughter now
through the pleasure that you sold
I can reach behind the armour now
to the secrets never told

and you been usin

you been usin me

usin

you been usin me

usin

you been usin me

usin me

You only take you ve never given
You ve got no heart a man might own
a little gentle in the night somehow
you ve got a heart

thats made of stone

When you sigh across

the distance now

as if | really loved you still

Baby don't you ever doubt me now
you surely know | never will

I Love Susie in the Summer

Soft through wooded elm trees dangling
I hear the songs of Summer jangling
While up above the birds are winging
And I hear the childrens voices ringing
And flowers blossom all around me

In many colours all so lovely

And | hear the tinkling laughing talking
Along the green lane that | m walking
And | love Susie in the Summer

When shadows fall away

Tomorrow brings another dawning
And sleepy eyed girls waking yawning
To listen to their morning glories

All singing of their new day stories
While sorrow lies alone unsleeping

Beside the dark of winter weeping
For she can touch me through the
season

That pass away all rhyme and reason
Thats why I love Susie in the Summer
When shadows fall away

| hear a still voice calling

Hold back a while and stay

Too many tears have fallen

Too many lives away

Soft through wooded elm trees
dangling

| hear the songs of Summer jangling
While up above the birds are winging
And | hear the childrens voices
ringing

And flowers blossom all around me
In many colours all so lovely

And | hear the tinkling laughing talking
Along the green lane that | m walking
And | love Susie in the Summer
When shadows fall away.

Days Of Pearly Spencer

A tenement, a dirty street

Walked and worn by shoeless feet
Inside its long and so complete
Watched by a shivering sun

Old eyes in a small child s face
Watching as the shadows race
Through walls and cracks

that leave no trace

and daylight s brightness shun.
The days of Pearly Spencer

Ahh Ahh Ahh

the race is almost run

Nose pressed hard on frosted glass
Gazing at the swollen mass

On concrete fields where grows

no grass and stumbles blindly on
Iron trees smother the air

but withering, they stand and stare
with eyes that neither know nor care
where the grass has gone

Pearly where s your milk white skin
What s that stubble on your chin

Its buried in the rot gut gin

You played and lost not won

You played a house that cant be beat
Now look your head s bowed in defeat
You walked too far along the street
where only rats can run

*A tenement a dirty Street

remember worn and shoeless feet
remember how you stood to beat

the way your life had gone

Pearly shed no more tears

for all those best forgotten years

the tenements are memories

of where you've risen from

(This verse was added by Marc
Almond)

Leave the Bottles on the Floor

Late last night my bride came by

to tell me that she d let me high

she didnt even make me cry

I wasnt even worried

I told her not to mind at all

that | would take it and play ball

| hope she dont have far to fall
When she finds out bout Mavis
Leave the bottles on the floor

cause | wont live here anymore

1l be livin right next door with Mavis
We used to play at kings and queens
and play at ball upon the green

and man you should have heard her
sing to think it might be over

Now Mavis she knows where | been
and she dont try to fence me in

and she plays ball and she drinks gin
I think its her Il marry

Circles

Sitting in a sad cafe
Watching all the faces play
Nothing left to do or say
Talking just too loud

Be my lover, be my friend
Conversations just pretend

05 Circles Time 04.59 ISWC 011.449.740-3 Julie Music

06 She was a Lady Time 04.27 This is a little bit like The Days of Pearly Spencer story but with a
female rather than a male at the centre of the script. ISWC T-010.267.525-1 Julie Music

07 Oh What a Lovely Day Time 03.11 | hope some disc jockeys take this up and get the crowd to
join in the chorus in ruckus fashion loud and out of tune with huge smiling faces arms waving high
in the air. | had a little trouble with the last verse of the song about Judy and her tiny swim suit. |
thought that the verse was too old fashioned then | read a story on the BBC News about a lady who
was sun bathing in the nude in her back garden, her neighbour videoed her and eventually a case
was taken to the court, fortunately the judge throw the case out, | think the 'Peeping-Tom’
neighbour should be arrested but that is enough for now. ISWC T-010.096.852-2 Julie Music

08 Joanne (I Thought | Knew it All) Time 3.40 This could be my favourite song of David’s. The
images are so romantic and the tune is simple but very strong. ISWC T-010.948.426-5 Julie Music

09 Epitaph Time 03.05 This is one of Ralph’s Favourites, he made an arrangement of it and so did
I not realising that he was working on it, so Track 17 is his version, | hope you like them both.
ISWC T-011.449.727-6 Julie Music

10 Too Young Too Young Time 03.37 This song was David’s epitaph for Princess Dianna,
Princess of Wales who died in a car accident in Paris. Elton John’s revised version of ‘Candle in the
Wind’ was the big song for this sad event . Listening to David’s song, all these years later | realise
that this song is good and strong with or with out the tragedy, indeed if | had not told you it was a
song for that Princess | am sure it could be a song for any of the Princesses who live in your street.
Most of the love songs | have written have been for particular ladies who were in my life at the
time, the ladies move on leaving their song behind and as other people sing them and other lives
make their home in them they become much more then they started out to be. ISWC T-
010.096.864-6 Julie Music

11 As | Used to Know Her Time 02.44 ISWC T-011.449.724-3. Julie Music

12 Wounded Time 04.08 | found it difficult to get into the words of this one, they seemed a bit
melodramatic but | thought about it a bit and | could see it in this way—I have never liked the 'come
on’ | like to know what it is up front good, bad, ugly or nice. So in this spirit | think it is worth
including. It is a popular song to this day and is often played on radio stations with David singing it.
ISWC T-011.449.743-6 Julie Music



13 Such a Long Time Ago Time 04.18 Song Writers need Publishers. Publishers sign song writers
and pay them for the songs, they publicise the music in the hope that one or more of the songs
becomes popular and makes money. In this sense Publishers are 'Venture Capitalists’ they buy a
pack of songs and hope one is good enough to pay for the rest. At the beginning the writer feels great
he/she is 'Published’ it is a feather in the cap and it provides ‘Street Cred’ . Resentment can later set
in if a song is a huge success because Publishers often take 100% of the mechanical rights and 50%
of the performing rights. So the publisher gets all the money when a CD is sold and 50% of the
money when a song is performed leaving the Song Writer with only 50% of the performing right plus
the money He/She was given up front. | think that this song is totally owned The David McWilliams
Estate Trust so | hope that they get all the money, and that is why this song is included because it is
recorded history that David could probably have made more money from his songs if the
circumstances had been different. | was not a part of the past and | can do little about now and the
future but | can do this much. Tune Code 3993932H

14 Harlem Lady Time 04.31 | think that this Harlem is the one in Holland
ISWC T-010.163.070-9 Carlin Music Corporation

15 Can | get there by Candle Light Time 05.48 | have two recordings of David singing two songs with
this name. The words are very different and tunes are slightly different. | have tried to put both
versions together to make one song.

ISWC T-010.073.042-4. Carlin Music Corporation

16 Laugh at the Clown Time 03.33 . | interviewed an artist once who said ‘| know what my pictures
mean to me but | would never tell anyone for everybody can make their own story to go along with the
picture’. For me this song is the same as ‘The Boxer ‘ by Paul Simon and 'The Piano Man’ by Billy
Joel for me these three songs describe much of my life as a performer. Although ‘Laugh at the
Clown’ could seem a little morbid after all | chose my life and the positive side of performing is
fantastic. ISWC T-011.449.737-8. Julie Music

17 Epitaph (Ralph’s Version) Time 03.59 This is Ralph’s version of Epitaph, you may have the feeling
that the song is completely different from the pervious version, | think that gives an idea of the depth
of the writing of these great songs. ISWC T-011.449.727-6 Julie Music

18 Didn't it Rain Time 03.00 Is a very special song for me, | was the first person to make a record of
it and | think to the moment of writing this | may be the only person to have made a record of it. It
was 1975 | was a kid and the studio was full of musicians that knew what they were doing. the Lady

Ralph Kradolfer, Master of the Computer, Producer and Arranger. Audio
Studio Kradolfer ASK. Ralph is a quiet man full of surprises. Amongst his
many talents he is a Salsa Dance Teacher, the rhythms and beats fascinate
him and he brings these to his music making. In his quiet way he inspires and
pushes one forward, he removes excuses, one of his favourite expressions is
‘Well, why not ?". This album would not be available but for Ralph.

Marianne Segal, Goddess of the 1970’s Folk Rock Music Scene. Her
Album ‘Fly on Strangewings’ has picked up a cult following and was
re-released in 2004. An original LP copy is a valuable collectors item.
Marianne has played and sung with many of the best of them, long
associations with Dave Waite and Julie Felix. Concert tours with Labbi
Siffre and Tom Paxton. Television and Radio Programmes from
wherever you are to Singapore and back. Her song ‘Fly Me to the
North’ has been recorded by many artists including Rod McKuen and
John and Mary. The Group ‘Circulus’ made an album with Marianne’s
song Swallow this song reach number three in the charts of two
British music periodicals ‘Mojo’ and the ‘NME’ She still has one of the
most distinctive and powerful voices of her time.

He has long been one of our finest guitarists - HOKEY POKEY.
Coruscating - MELODY MAKER. They don t come much more talented
than Graeme Taylor - JOHN TAMS. He s one of the most inspired and
melodic players - FOLKING.COM. Graeme Taylors escalating guitar
lines always leave me panting in the dust - CITY LIMITS Graeme
began his musical career at the age of 17 in 1971, as a founder
member of ground-breaking eclectic band Gryphon, the only band to
be featured on all four BBC national radio stations in the same week,
The band went on to make five best selling albums, to do major tours
of Europe and the US, presenting their own compositions at the
Madison Square Garden, and supporting Yes and the Mahavishnu
Orchestra at the Houston Astrodome. He formed the New Albion Band
and has been Rolf Harris’s guitarist for twenty years. He has done live,
TV and session work with such diverse artistes as Long John Baldry,
Tim Rose, Julie Covington, Rebecca Storm, Philip Scofield, and taken
part in countless West End shows.



Lukas Winkler. Young and talented. This fine pianist has been
quick to make his mark with the group ‘Crypton’ who's first
record was recorded in Venice and Mastered in America. Lukas
is one of those nice people who looks for the good and does so

much good himself.

David Layton. The New York City saxophonist David Layton, has
performed and taught music extensively throughout the USA,
Western Europe and Japan. His stage personae radiates of
cosmopolitism, yet one can hear from his playful and melodious
saxophone lines the New York influence. He studied with the great
masters: Michael Brecker, Joe Lovano and David Liebman.

Clare Taylor. Took up the violin (1/16th size) a little before her 3rd
birthday, showing great promise, always being open to all kinds of
music. Later, she attended a Saturday class at the Guildhall music
college, London, as gradually music began to take over her life in her
teens. However, she also showed a keen interest in football,
athletics and tennis! She went to The University of York for 3 years,
where for her final year project she wrote, engineered and produced
a CD of her own songs, finally graduating with a B.A.(Hons.). She
then won a place at Trinity College of Music, Greenwich, a 2-year
post-grad performance course. She plays with several top-class
orchestras, a couple of string quartets, and a pop group, Paris Motel
who have played festivals, club gigs and a Radio 2 session, and
have recorded an album.

Birds were the backing singers and when Kenny Woodman lifted his baton the music came over
the speakers in Pye Studios Marble Arch and all but knocked me off of my feet. Kenny Woodman
was one of the best arrangers in London at this time and little me got to work with him. All these
years | have kept a cassette of the backing track. On my CD ‘My Passport Says Planet Earth’ |
included the original recording and original vocal. On this CD | have used the original backing track
and re-recorded the vocal. | have not listened to the backing track for 31 years so when | put it into
the machine to copy it to the computerised studio | was surprised to hear Kenny's voice, it made
me quiet emotional. You see | have never really understood or appreciated the fantastic people |
have had the privilege of working with, | hope now | have reached a maturity that allows me to
understand and be grateful. So thank you too for your part in my career. Fans of David
McWilliams judge me not to harshly for | hope this CD will revive interest in this Extraordinary Song
Writer—please walk a mile in my Moccasins before you pass judgement. it has cost much in time
money and tears and laughter to produce this work, and all | can say is that | have tried my
hardest. ISWC T-010.561.173-1 Julie Music

Sweet Heart of the Rodeo Time 06.51 Len said he wanted Steel Country Guitar on this track |
found it difficult to feel the song as a true country song so | gave it an electronic feel. Whilst | was
working on it Graeme Taylor and Marianne Segal sent me a track for another album, which is
called ‘I'm the Boy Who Played Tom Paxton’s Guitar’, which they were helping me with, and they
had used a great guitar sound. So | sent them this track and | think they have produced a super
result. Just to round it off David Layton plays the great tenor Saxophone so wonderfully. | think this
is one of David McWilliams’s greatest songs and may be this is my favourite or have | said that
before ? ISWC T-010.863.553-5 Julie Music

Catch up with the music of two of David's Children
Meghan http://www.bebo.com/grp/Grp.jsp?MID=367137231&GrpTypeCd=BD&Grpld=1978463347
and

Shannon http://www.bebo.com/grp/Grp.jsp?
MID=367137231&GrpTypeCd=BD&Grpld=2341543920
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Almond Greenway



